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My AVL Jacq2G hand jacquard loom has been out of commission for a while but with help from two friends,
they have identified the source of the problem and are working on fixing it. With any luck I will report back
with good news for the May 2012 Newsletter.
With a little bit more available time, I have been able to take a close look at a small 12” x 15” machine made
jacquard tapestry that I found at a garage sale. It depicts a classic Japanese scene. I have viewed it closely and
there are no selvedges so I have taken a guess at the weave structure. I believe it has a four color warp sett at
about 120 epi with magenta, yellow, blue and green that is in the horizontal direction in the picture below. For
the bottom few inches of the design, the yellow warp has been traded out for a tan color to be used for the land
and rock colors. There are also bands of plain white warp on the top and bottom. Maybe there were several
pieces woven across the width of the loom and the white warp bands denoted where to cut them apart. There are
three wefts sett at 66ppi with black, pale pink and a thinner brown. It is fun to see all the various structures that
have been used to create the color blends as well as define the various shapes in the design. There are no twills
or satins but a mix of shorter and longer weft floats to add various dimension using combinations of warp and
weft colors. I have included pictures of the front and the back as well as a few details for your enjoyment.

Commercially woven jacquard tapestry 12” x 15.” The date and source of manufacture are unknown.

Details of commercially woven jacquard tapestry – above and below.

Back side of commercially woven jacquard tapestry and detail below – note yellow warp changed to tan.

While waiting for my loom to be fixed, I have been itching to weave. I know that I have been spoiled by the
“weave-by-number” technique we can all use to design the jacquard tapestries, where just about any weave
structure can go in any shape and there are not the limits of a dobby loom. Going back to using a pick-up
technique on my AVL 16 shaft compudobby loom was daunting but there was a warp already waiting for me.
So, I finally created a design for the end of a warp that has been on my compudobby loom for seven years! In
2004, a client wanted a heavy wool weaving like I used to make, so at that time I put on enough warp to weave
two pieces. I had always put on extra yards since there are 1,728 ends and lots of colors. My older style
weavings were mostly warp faced using four warps at once at 8 epi each or a total of 32 epi. This meant that I
had to use the colors that were on the loom rather than create a design and then choose the colors. The warp was
sitting there patiently as I wove all the jacquard pieces down in Berkeley and at home.
My new design was created after being inspired by two shows of Japanese woodblock prints that Bill and I saw
at the Legion of Honor and the de Young museums in San Francisco in January 2011. My parents had lived in
Japan for six years so I have always had an interest in Japanese artwork. I was the last of seven children born in
1953, six weeks before they returned to the United States in 1954. The last three of us were born in Japan. There
were many items in their home that they had collected overseas including Imari dishes, silk kimonos, and
Hiroshi Yoshida woodblock prints. The beautifully shaded skies from those woodblock prints and the lush
fabrics in the kimonos influenced me as a child and are reflected in my artwork to this day. This design is a nice
reminder of my parents. One of my students is already using the compudobby loom.
I chose to start with the idea of Japan depicted by Mount Fuji and some low hills reflected in a lake along with
the shapes of the floating clouds. The seven transparent circles represent the seven children in my family. I’ve
always felt that 7 was my lucky number since I am the seventh child. Recently, I found out that there is a
Festival in Japan on July 7th that used to be celebrated as Weaver Girl Day. I am titling it “Tanabata,” the
Japanese name of the festival. It was fun to make up an imaginary design using colored pencils and paper for a
change, rather than work from one of my photographs and using the computer. I then taped together many pages
of graph paper and enlarged the design to use as a weaving guide. It took me an hour or more to weave the first
inch and get the hang of it again. I was happy the compudobby worked! The pick up is SO slow after the
jacquards because I have to change the shed for every shape across one pick. See below: the piece on the loom
& a detail, then the full weaving. I think I’ll just keep it as possibly the last weaving using this technique. ☺

“Tanabata” by Sheila O’Hara © 2011, 54”h x 50”w, wool, cotton & lurex, 4 warp twill weaving.

